§ Artist and Subject Page 


PHILIP LE BAS 
Painting with Fluid Colours 
The techniques of using the new Rembrandt 
Artists’ Fluid Colours 


11-13, 54-56 


BEGINNERS’ SECTION 
Problems of Oil Painting 57 
Designing A Studio 129 
Simple instruction for the new artist 

BOOK REVIEWS opposite pages 16, 56, 88, 130 

KATHLEEN BROWNE 


Painting Crowds 108-110 
How to approach painting crowds and figures 


CLUBS AROUND THE COUNTRY 
opposite pages 16, 40, 72, 98 


CLUB NEWS AND MEETINGS 
Aberdare to Bushey 
Camborne to Dunstable 
Durham to Horsley 
House of Arts to Newcastle-upon-Tyne 


opposite page 17 
opposite page 57 
opposite page 89 
opposite page 131 


VALERIE CONWAY 
Sketching in the Greek Islands 106-107 
Describes a visit to the Greek islands and the 
subject matter that inspired her painting 


HARRY DICKENS 
Pencil Painting 
The basic principles and techniques of creating 
pictures with a pencil 


89-91, 124-127 


SHIRLEY DIXON 
Life in a Limestone Landscape 22-25 
Experiments in Stone 41-43 
Sun, Sand and Stone 83-85 
Art in Gozo 111-113 
The artist’s experience of painting and sculpting in 
Gozo with the soft limestone native to the island 


BERNARD DUNSTAN 
Painters’ Techniques in the Nineteenth Century 
The techniques and methods used in painting by 
some of our leading artists of the past: 
Constable and Turner 
The Impressionist Period 
Degas 


EDITORIALS 
Volume 90 
The Artist Magazine Now 
The Materials and Techniques of Painting 


RAY EVANS 
A Sketchbook In Your Pocket 
Sketching Abroad 
How to gain the most use and pleasure from your 
sketchbook as a source of information and a record 
of places visited. 


INDEX Volume 90 


Artist and Subject 


PETER JOHN GARRARD 
Artists in Watercolour 
A résumé of the Saunders bi-annual painting 
competition 
Designing A Studio 
Problems of Oil Painting 


GORDON HARRIS 
An Artist’s Light Field Easel 
A Dolly For Your Easel 
A Studio Easel 


JOSEPHINE HARRIS 
Drawing Out of Doors 
A practical approach to painting buildings and 
outside scenes 


BRIAN NOLAN 
Notes on Watercolour 
Techniques of watercolour painting for amateurs 
and professionals 
Preliminary Watercolour Drawing 
The equipment needed for watercolour drawings 
and how to use them to their best advantage 


73-75, 121-123 


DOLF RIESER 
The Primitive Line 117-119 
The effect of primitive art on modern art of today 
and its meaning 


DOLF AND MARTIN RIESER 
Photo-etching 
Describes the various stages of the combined 
photographic and etching printing technique 
READERS’ PICTURES CRITICIZED 86-87, 120 
RICHARD SEDDON 
Notes on Cutting and Ruling Your Own Mounts 


TECHNICAL PAGE 
An Artist’s Light Field Easel 
A Dolly For Your Easel 
A Studio Easel 
Notes on Cutting and Ruling Your Own Mounts 


ALAN WOLTON 
Brilliant Light 
Painting in Sunshine 
How to overcome the problems of ‘glare’ ina 
picture when painting in bright sunshine 


JACK YATES 
Collage 
Two basic processes of making paper mosaic 
pictures 


YOUR QUESTIONS ANSWERED opposite pages 16, 41, 73, 99 





